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Abstruct: The Presence of Concepts in Contemporary Arabic Poetry

Contemporary Arabic poetry has undergone a significant transformation in its intellectual and
aesthetic structure. It no longer relies solely on poetic imagery and raw emotion but has become
a space for embodying philosophical, cultural, and existential concepts. The modern poem
expresses a new consciousness that transcends fleeting emotional responses to engage with
profound issues such as human identity, freedom, time, and destiny.

The presence of concepts in this poetry is evident through its openness to various fields of
human knowledge—such as anthropology, psychology, and philosophy—which adds a reflective
and intellectual dimension to poetic texts. The poet has become a thinker who uses language to
interrogate the world, rather than merely a transmitter of feelings.

This trend reflects the evolution of the Arab poetic sensibility and the broadening of its horizons.
It is especially evident in the works of modern and postmodern poets, where concepts intersect
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Abstruct

The Sufi poetic experience is deeply rooted in history, emerging from the early fusion of
poetry with religion and mythology, making it a rich source of inspiration for poets. The poet
draws upon the mystical and ambiguous nature of Sufi discourse, prompting researchers to
examine examples from contemporary Algerian poetry. This study aims to uncover the artistic
techniques and Sufi symbols used by Algerian poets in shaping their poetic expression. It also
seeks to interpret this discourse and explore its spiritual and intellectual dimensions. The
research is guided by a central question: How did the contemporary Algerian poet construct a
Sufi poetic voice, and what symbols enriched this creative experience? The study relies on key
references such as The Sufi Symbol in Contemporary Arabic Poetry by Said Bousqata and The
Poetic Symbol among Sufis by Atef Gouda Nasr. It also considers earlier works like those by
Said Chibane and Abdelhamid Hima. The analysis adopts a semiotic and interpretive approach to
contemporary Algerian poems marked by a Sufi dimension.
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Abstruct: The Sufi Experience in the Poetry of Alaoua Koussa — Selected Models

This study explores the Sufi experience in the poetry of Algerian poet Alaoua Koussa, through
selected examples from his collections. His poems reflect clear features of Sufism as a spiritual
and intellectual path. This is evident in his intensive use of symbolism, Sufi imagery, and core
mystical concepts such as annihilation (fana’), manifestation (tajalli), and union (ittihad), which
together form a linguistic and spiritual fabric that mirrors his deep personal quest for the Absolute.

Koussa’s poetry reveals a mystical inclination that merges deep contemplation with sincere
spiritual ecstasy, where language becomes a means of transition from the physical to the
metaphysical, from the apparent to the hidden. This is seen in his symbolic repetition of words like
light, love, thirst, presence, and absence, which express the soul's yearning to connect with the
Divine.

This summary aims to highlight the uniqueness of the Sufi experience in Alaoua Koussa’s poetry,
as a deeply emotional and spiritual journey that draws on classical Sufi heritage while also
offering a contemporary vision open to questions of human existence, being, and knowledge.
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Abstruct: Gnosis in Haiku Poetry

Haiku poetry, with its apparent simplicity and inner depth, offers a fertile space for the
manifestation of gnosis (‘irfan), where wisdom merges with contemplation, and moments of
spiritual insight are formed through simple natural images that condense meaning and open up
paths for interpretation. Haiku does not merely describe nature; it turns it into a mirror that
reveals truths about the self and the universe, relying on silence, wonder, and attentiveness to the
fleeting moment.

Gnosis in haiku is reflected in the presence of cosmic awareness, unity with all beings, and
fusion with time—concepts that intersect with Eastern philosophies, particularly Buddhism and
Taoism, yet are also open to interaction with various spiritual traditions. Through this gnostic
dimension, haiku transforms from a brief poetic form into a profound existential experience, one
that reflects harmony between the self and existence.
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Abstruct: : Features of Sufism in Algerian Free Verse Poetry
Algerian free verse poetry serves as a fertile ground for the manifestation of Sufi tendencies
where emotional and spiritual visions intertwine with a contemplative language that transcends
the literal and sensory to express states of annihilation, absence, and the search for the Absolute.
Many Algerian poets have found in this free poetic form a space to express their inner
experiences, moving beyond the constraints of meter and rhythm toward language rich in
symbolism and meaning.

The features of Sufism in free verse are evident through the frequent presence of spiritual
terms such as "light," "nothingness," "secret," "love," and "absence," alongside a linguistic
structure based on allusion, condensation, and displacement. This poetry also reflects a constant
tension between the self and the universe, between speech and silence, in a continuous quest to
touch existential truth.

Thus, Algerian free verse poetry transforms from merely a modern literary form into a
mystical experience drawing from Sufi heritage and reshaping it in the language of contemporary
concerns.
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Abstract :

Sufism is one of the deepest spiritual dimensions in Islamic thought,
representing a path where the individual seeks closeness to God and reaches
absolute truth through unique spiritual experiences and ethical practices.
Sufism transcends the material world, embodying an inner journey of self-
discovery and communion with the Divine. Its terminology is rich in
symbolism and spiritual connotations, and these terms serve as tools of
spiritual perception that express states of being and mystical experiences.
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Abstruct:

Sufism, or tasawwuf, is an elusive and enigmatic signifier that reveals one of the most

mysterious and complex frontiers of the universe. This concept is surrounded by a profound
ambiguity that transcends the boundaries of reason and the mind’s capacity to perceive and
comprehend reality. What adds even more complexity and confusion—sometimes to the point
of making research seem impossible—is the historical question: Why Sufism? And when did
Sufism first manifest in the universe and the world? Ts it as ancient as the cosmos itself, or is it
a phenomenon that emerged at a particular point in time? How did it appear to the world? What
is the secret behind its transmission to Algeria? And what are its most prominent manifestations
in the life of the Algerian individual, both in word and in action, in daily life?
These, among other questions, are the core issues this research paper seeks to address. It aims
to uncover some of the mysteries that surround Sufism and to shed light on the veiled aspects
of this profound domain. We place great hope in this work's potential to offer new insights into
this vast and largely inaccessible field of knowledge
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Abstract :Popular poetry is considered the primary cultural outlet among the individuals and tribes
of the Bir El Ater region on various occasions. Each occasion has its own poetry, poets, and au-
dience. This region, located in the south of Tebessa Province, boasts a rich field of popular poetry
with an array of poets who have enriched the heritage landscape with thousands of poems in various
themes and styles. They have demonstrated the enduring nature of popular poetry and its ongoing
function by presenting authentic models, the most refined of which are those influenced by Islamic
culture and Sufi tendencies. This poetic style has served as an alternative to the "lung" (outlet) func-
tion for the Sufi poet from Bir El Ater, who sincerely expressed the stirrings of his soul, his divine
love and yearning, and his burning passion for the Prophet of Mercy, our Master Muhammad (peace
be upon him). These feelings were conveyed through timeless poetic structures rich in profound
meanings and evocative imagery. Given the significance of Sufi poetry in the Bir El Ater region,
this presentation aims to shed light on the Sufi inclination among the region’s popular poets through
selected examples that reflect this spiritual and poetic realm.
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Summary: The Journey of Sufi Literature in Comparative Literature — Selected Models

Sufi literature is one of the most prominent literary phenomena that transcends linguistic
and cultural boundaries. It is characterized by its profound spiritual and humanistic nature,
making it a rich subject for study within the framework of comparative literature. The journey
of Sufi literature across cultures and nations reveals multiple and intertwined interactions, seen
in its intersections with other literatures and philosophies, especially Persian, Turkish, Indian,
and even modern Western literature. This summary focuses on selected examples that highlight
this interaction, such as the global influence of Jalal al-Din Rumi, and comparisons between
Arabic Sufi texts and their counterparts in Eastern and Western traditions. It also demonstrates
how Sufi discourse—with its universal symbols and spiritual concepts like love, annihilation
(fana’), and union (ittihad)—has inspired poets and writers from diverse cultural backgrounds,
thus forming intellectual bridges between peoples. The aim of this study is to uncover the
universal dimensions of Sufi literature and show how it evolved from an individual mystical
experience into a shared human discourse that enriches world literature and adds a cross-cultural
spiritual depth.
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Summary: The study of the Sufi text in general and in popular poetry in particular is an issue that raises multiple

problems. It may be dilemmas where research remains mere hypotheses, no matter what interpretations and
explanations are given for its realization. It is simply an experience governed by knowledge and taste;
knowledge comes from trying to imagine the absolute world through its manifestations By the inference of this
knowledge, which intersects what is Sufi and what is philosophical and verbal and jurisprudential, and yet the
mystical knowledge remains unified unified and growing and deepening according to each context produced in
it and the community generated from his mercy. The mystical text, along with knowledge, also governs the taste
that comes from the experience of spiritual experience to reach revelation or so-called signification, because
Sufis are the people of reference and others are the people of the phrase. They are the people of suggestion and
inspiration and others who are the people of the statement and the evidence. Based on this, this research comes
to try to investigate the detectors Sufism in Algerian popular poetry. We have chosen the poem of the Algerian
poet Zanaki Abu Hafs, which predicts the reality of Algeria and the world at the present time to infer the reality
of the foresight in the popular poetry of the Algerian Sufi, and to identify the disclosure in the intended text, and
the critics in the fact of Jafr between recognition and denial, and their position of classification in mattresses
Knowledge.
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Abstruct: The novel " alwali tahar yaoud ila makamih ezzaki" by Tahar Wattar is
considered one of the most prominent works that explores Sufism within a complex
Algerian socio-political context in the post-independence era. In this work, Sufism is not
presented as an isolated religious experience, but rather as a lens through which the author
examines a turbulent and shifting reality, blending spiritual experience with everyday
concerns and political transformations. Through the character of the holy Taher, Wattar
portrays the figure of a Sufi intellectual—not detached from society nor lost in myth, but
someone who confronts the complexities of the world with a deep spiritual insight that
illuminates and critiques reality through a mix of symbolism and clarity. Here, Sufism is
not mere religious luxury or retreat, but a philosophical and existential stance that brings a
humane dimension to the world and infuses the narrative with reflective energy. The author
skillfully creates a narrative space where political realism intersects with Sufi
imagination, turning the novel into a realm of contemplation and critique, rich in symbolic
and spiritual language.
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Abstruct: Sufism is a vast and fertile domain in which the depth of thought merges with

the power of expressive performance to produce refined models of literary expression. In
this realm, meaning and its nuances are enriched, resulting in a high level of eloquence and
sublime literature—immortalized through the ages in the works of the gnostics, both in
poetry and prose, works that often surpass even the most renowned literary masterpieces.
This is due to the purity of the soul and the clarity of the heart’s mirror, upon which the
images of meanings are imprinted, enabling the creator to perceive and express them
through the available resources of language.

However, language inevitably falls short of encompassing vast spiritual visions and cannot
fully grasp the truths of meaning. Therefore, the Sufi resorts to literary symbolism, hoping
it might allow him to capture the idea and summon it from the realms of spirit and emotion
into the realm of letters and words. In this presentation, we will explore Sufi symbolism
and its mystical dimension through the poetry collection Mu ‘allagat ‘ala Astar al-Rih
(Hanging Odes on the Curtains of the Soul) by the poet Yassine Ben Obeid.
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Titre

Manifestations de 1 Expressionisme sophiste dans le poéme spirituel
contemporain.
Ouvrage poétique nuage dégagé —modele- du poéte Abdallah Alachi.

Résumeé:

Par ce billet de recherche nous souhaitons dévoiler les structures profondes ? dans le
discours poétique du poeme spirituel contompororain a travers des procédures critiques
semiologiques qui prétent ses outils de 'analyse immanente et structurel —sémiologique et

prend sa matiere pratique de 'ouvrage —nuage dégagé du professeur le poéte Abdallah
Alachi.

Mots clefs/ sémiologie-Immanente —structuralisme-poéme spirituel- sophisme
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Abstruct: The mystics have inherited the ranks of divine manifestation in love and
knowledge to the extent of expressing what is beyond expression — as some
philosophers put it. They transcended the realm of linguistic consciousness into the
unconsciousness of both utterance and word. This is what the Sufis refer to as incarnation
(hulil) and union (irtihad), as established by Al-Hallaj, Ibn Arabi, Al-Bistami, and other Sufi
figures. This incarnation was shaped by the soul's enlightened vision of existence through
direct experience, even if its language and context differed from one culture to another. It
thus became an experience that stirred the soul with joy, adventure, and pain. Such is the
case with the poetic experience of the poet Toufik Ouaman, who navigated between

incarnation and the logic of experimentation in his poetry.
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Abstract :

Algerian Sufi poetry is one of the most prominent forms of literature, blending
literary creativity with deep spiritual experience, transcending both time and
space. In this context, transcendental knowledge (tasami ‘irfani) is a central
concept through which Algerian Sufi poets express their spiritual journeys and
ascensions to divine knowledge. This experience goes beyond mere literary
imagination or sensory emotions; it is a true quest for annihilation in God and
unity with the absolute existence. In Algerian Sufi poetry, poets manage to
overcome material constraints and engage in a profound inner journey aimed at
reaching divine truth, expressing it through symbols and distinctive Sufi
language that reflect the depth and mystery of the Algerian spiritual experience.



\a G, = Ayaillg Ajgall il 3g
—r— N\ b ‘- - Al C gl Al
-y Sbeam b= sl § Ggsall ol igulyddl psdd! Al Clylgly il
Slallly SIS (s Anale 12025 i3 29 :5LaiY) uyls
KJL&“ EJLc.Lw‘

f
£
i

Universix

3

liy Bjas.s -

A gutid| padl il i Amales ¢t lati¥) Bciaia -

hamza.brik@univ—tebessa.dz:‘zg'”mﬂ ol

39l (glall dlil e pall jaldl § §ouall allasedl ddlose &galll Aagall :alslall olgic

 pakle

o eaild adseiad Ljlamag Bosay 3151 Al 45t ¢ Gonall yadd) Bugalll deiall Alslull Jolits

s Jete] cciasally @Mall gl e S9a)dl e Gguadl yaddl dasay dapaadl &m0l oylnall
3illy @I el e Gsiall jaidl 58405 Ausle Slek) Lae panll cangay 1 il 9,9 Al
oieadl dll wge ylay Y lday (§ cliall e pasg o9y Bhe AMaS dily WEMall Hyumis il ya
Wyl szt silad 3 lilally Zjaydl pusing dus ol sda Ogaday cpddl clpaddl usiS
Sl (e panl] dlewg aiad Jam Los (@Y1 Gllall ae slei¥ly (29,01 cpdll (e ASA e udsuall
Al gz aadl (3 Builuzgly Aol

Abstruct: This presentation explores the linguistic value of Sufi poetry, where language emerges
as a symbolic and metaphorical tool used to express profound spiritual experiences. Sufi poetry
relies on symbols such as light, darkness, and silence to represent emotional and spiritual states
that are difficult to convey through ordinary language. It emphasizes divine love and detachment
from the material world, portraying the relationship with God as one of spiritual longing and
mystical union.

In this context, the poet Abdallah Al-Achi stands out as one of those who apply these techniques,
using symbolism and metaphor in his poems to embody the Sufi experience. His work focuses
on spiritual closeness and union with the Divine Absolute, making his language a medium for
expressing inner and emotional states in the quest toward God.
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Abstruct:
Algerian Sufi Literature and Its Manifestations in Popular Literature

Sufi literature in Algeria represents an important part of the country’s cultural and spiritual
heritage. It emerged from a long-standing interaction between Sufism as a spiritual path and
literature as a means of expressing emotional and mystical experience. This Sufi spirit is
reflected across various literary forms, especially in popular literature, which serves as a living
vessel of collective memory and spiritual identity.
Sufism manifests in popular literature through prophetic praises, chants, and spiritual poems
that express divine love and annihilation in the Higher Self, using simple yet symbolically rich
language. Prominent Sufi figures such as Sidi Abdelkader al-Jilani, Sidi Boumediene, and
others often appear as symbols of blessing and gnosis.
This blending of Sufi literature with folk arts has produced a form of literature that combines
simplicity with depth, where spiritual wisdom meets popular sentiment. It gives popular
literature a Sufi dimension that reflects folk religiosity and the daily spiritual expressions of
Algerians.



